well-being of the mind as well as the body, Blatchford quotes from Dickens's Our Mutual Friend. Criticising the Manchester School for focusing on the human body, Blatchford states that '[w] ith them it is a question of bread and cheese and be thankful. They are like the man in "Our Mutual Friend" who estimated the needs of the ferryman's daughter in beef and beer ' (11 March 1893) . But Blatchford argues that to hold the view of human beings as simply machines to be fuelled would 'be an insult to a horse ' (11 March 1893) . Laurence Thompson describes Blatchford as 'bookish, with an overdose of Dickens and a sprinkling of Ruskin, Thackeray, and De Quincey' (11) . But although Blatchford believed that 'good' literature 'should be read by all', he also admitted that 'it is a waste of time to read any book which does not attract you and hold you' (L. Thompson 43) . Thus, while many during this period were concerned about the reading habits of the British working classes, 1 Blatchford understood the usefulness of literature in holding the attention of the reader.
The importance of imaginative literature to socialism had been recognised by Friedrich Engels, who believed that it could subvert conventional images of society as 'it shatters the optimism of the bourgeois world, [and] instils doubt as to the eternal character of the existing order (qtd. in Goode 224).' For Engels, literature would suggest the possibility of change and the end of bourgeois dominance. Socialist narratives were not constructed to maintain the status quo; rather they attempted to change the workers' fatalist perspective on the inevitability of capitalism and employers (Joyce, Visions of the People 117, 126) . However, although fiction is used in the Clarion to expand the socialist polemic, neither Blatchford nor Fay held it in high regard. Fay declared at the beginning of his serialisation that 'anyone can write a novel' (20 May 1893 2), and Laurence Thompson comments on Blatchford's flippancy as a novelist which was stated directly by Blatchford in 1909 when questioned on why he did not produce more tales for the Clarion. He replied: 'We are on the eve of a tremendous struggle: a war of fifty years. Before that mighty tide of battle the dealer in mere dreams will be swept away' (qtd. in L. Thompson 127) . But despite the authors' disregard for the genre, the two novels published alongside the Merrie England serialisation expanded the delineation of Clarion socialism. Where Merrie England formulated the economic and political arguments, the two novels stood either side of the text and illustrated the cultural, personal and social issues of Clarion socialism.
The basis for Clarion socialism was Blatchford's antipathy to party politics. His rejection of political sectarianism was directly addressed in his editorial leader for the first edition of the Clarion: 'The policy of THE CLARION is a policy of humanity; a policy not of party, sect, or creed; but of justice, of reason and mercy' (12 December 1891 1). Blatchford had been a member of all the major socialist groups. He helped to found the Manchester Fabian Society in 1890 but had rejected the Fabian policy of permeation by 1892. Blatchford and the Clarion were active in the formation of the Manchester Independent Labour Party in 1892, and its constitution was drafted in the Clarion offices. This included the 'Manchester Fourth Clause', which urged abstention from voting if there were no socialist candidate standing. Blatchford's belief that he should '[c] onvince the people and never mind parties' (Blatchford, My Eighty Years xiii) was publicly stated at the inaugural ILP conference in January 1893, in support of the clause. He declared that, 'I regard Liberals and Tories as enemies of the people. When I say a man is my enemy I mean I hate him and will fight him to the death' (qtd. in L. Thompson 95) . When the Fourth Clause was discarded by the ILP, Blatchford resigned as president of the Manchester branch and, in December 1893, associated himself with the SDF (Laird and Saville 35) .
Blatchford's rejection of established political and union machinery was stated plainly in the shilling edition of Merrie England. He declared that '[n] either of the Political Parties is of any use to the workers, because both the Political Parties are paid, officered and led by Capitalists whose interests are opposed to the interests of the workers' (Blatchford, Merrie England 91), and that 'Trade Unionism, although some defence, is not sufficient defence' (93). However, the two chapters of Merrie England which addressed trade unionism and party politics were not part of the Clarion serialisations. This may have been due to the hurried method of writing, as Laurence Thompson records that 'Merrie England was written week by week, in some seventy hours' actual work, while Blatchford continued to edit and write other articles for The Clarion' (L. Thompson 98) . The omission may also have been due to restrictions of space in the periodical, and to the constraints of Blatchford's busy life noted in the final article, published on 23 rd September 1893: 'I have not had time, nor health, nor opportunity to do [Merrie England] thoroughly' (2) . Or he may have been reluctant to alienate a readership addressed at the opening of the series as 'a staunch Liberal' and '[a]s a trade unionist, Mr Smith' (4 March 1893 8). Nevertheless, this omission is rectified in Fay's fiction.
Edward Francis Fay was a co-founder of the Clarion and close friend of Robert Blatchford, and they had met when working together on Bell's Life (L. Thompson 36). Fay was an Irishman who had picked up some education at Cambridge while staying with his student brother, and had run away from his own public schooling (A. Thompson 82) . On the Clarion he wrote under the pseudonym The Bounder, but 'Strictly Proper' was serialised in the Clarion during 1893 under his own name. Fay's story about the return of a legitimate heir includes a fictional account of a strike against the lowering of wages by the local capitalist, Samuel Wostenholme.
Whereas the serialised Merrie England overlooked the effect of sectarian politics and unionism, Fay's novel addresses them directly. The reaction of the workers affected by the proposed wage cut was to approach the trade union, but this act illustrated the divisiveness of unionism as ' [t] he Aristocracy of Labour, being so far protected by their Trade Unions, and not being menaced by Blacklegs, merely expressed sympathy' (8 July 1893 1). The insularity of trade unions had long been a criticism levelled by socialists against industrial combination. In 1884 the Social Democratic Federation produced a manifesto on Trade Unions which criticised them as bastions of labour aristocracy and class collaborators. SDF chairman, Henry Hyndman dismissed union leaders as 'the most stodgy-brained, dull-witted, and slow-going time servers in the country' (Mann 40) . The advent of New Unionism had done little to convince socialist critics that unionism could be generally democratic. The original aim for large, general unions disintegrated when Tom Mann and Ben Tillett closed the membership for the Dock, Wharf, Riverside and General Labourer's union in 1890. So, despite the absence of trade union criticism in the serialised version of Merrie England, Fay's novel addresses the problem in literary form. There could be a number of reasons for this. Fay may have simply picked up on the omitted issue, or it may have been anticipated that a fictional critique of trade unionism would be less offensive to potential Clarion readers. Whatever the reason, the anomalies in the polemical arguments of the serialised Merrie England were addressed in the overlapping fiction.
Fay's expansion into the criticism of contemporary political and economic groups was not limited to trade unionism. He criticises both party politics and revolutionary socialism in his account of the workers' meeting addressed by the Liberal representative and employee of Wostenholme, Thomas Goodson, and the revolutionary, 'the great Splurge of London' (10 August 1893 1). While Goodson urged patience from the workers and for them to bring about change by influencing the political parties, 'Splurge was for fire and rapine. He wanted the Revolution while you waited' (10 August 1893 1). Fay reiterated the Clarion socialism of strict political independence; the Smudgebrook workers 'had been degraded lower than the beasts of the field by a damnable and inhuman system of manufacture and commerce, encouraged by a series of lying and corrupted Tory and Liberal Governments' (10 August 1893 1). The criticism of the fiery Splurge similarly condemned non-parliamentary socialism. Although Blatchford admits in the Merrie England articles that the 'establishment and organisation of a Socialistic State are the two branches of the work to which I have given least attention' (10 June 1893 2), he dismisses the possibility of revolution. He anticipates that 'Socialism will not come by means of a sudden coup. It will grow up naturally out of our surroundings, and will develop naturally by degrees' (10 June 1893 2).
The fictional Splurge is reminiscent of Henry Hyndman's flirtation with revolutionary socialism during the West End and Trafalgar Square riots of 1886 and 1887. As Hyndman and the SDF had urged, organised and justified large-scale demonstrations in the heart of London, so Splurge recommended direct action against capitalists. He informs the workers that Wostenholme was holding a garden party that afternoon and argues that '[t]rade may be bad, and they must make a reduction in wage, but they can afford to hold garden parties. My advice to you men is to march on Smudgebrook House and assist at that garden party, and I will march with you' (10 August 1893 1). Splurge's impatience for immediate transformation recalled Hyndman's temporary rejection of parliamentary socialism. The Clarion group had a close relationship with the SDF, and in 1894 Blatchford began campaigning for the union of the SDF and the ILP, advising 'readers of the Clarion who desired this union to join both parties, as he had done' (L. Thompson 137) . The close link with the SDF was not merely political, but personal, as Alex Thompson asserted in his autobiography that he 'felt more at home with Hyndman than [he] ever did with Keir Hardie' (A. Thompson 98) . As such, Fay's revolutionary character is given a more sympathetic portrayal than the Liberal representative; integrity is one of Splurge's qualities. He urges the workers to 'die like men', and Fay justifies the statement by claiming that 'Splurge was a bit on the fat side; but he was earnest enough, and no doubt would have died' (10 August 1893 1). Despite Splurge's honour, Clarion socialism would not endorse such revolutionary action through success: the workers' march to Smudgebrook House ended in disaster and the involvement of the army, just as the 1887 Bloody Sunday demonstration had done.
There are also parallels to be drawn between Fay's fictional strike and that of the unsuccessful Bradford Manningham Mills strike, which had sparked the drive for independent labour politics. At Bradford, Samuel Lister had announced a cut in wages at the Manningham Mills in response to the McKinley Tariff (Laybourn 119 ), while at 'Smudgebrook' Fay's factory-owner, Samuel Wostenholme, cut wages at the AEtna Works in response to Belgian competition. This fictional account of the 'iron law' of competition illustrates the point made by Blatchford in Merrie England the previous week. On 1 st July 1893, Blatchford had stated in his article that, '[c]ompetition, it thus appears, raises the price of commodities, lowers the rate of wages, and throws vast numbers of men out of work' (5-6). The next week, 8 th July, Fay described the effects of competition on his fictional factory. 'Thus it happened that Mr. Samuel Wostenholme, the millionaire manufacturer, driven by the necessity of competition, announced that in order to make a profit on his low-cut contracts, he would have to lower the wages of the labourers' (1) . The close connection between the didactic and literary texts is evidence that the Clarion used the concurrent fiction to expand the arguments for Clarion socialism.
Despite a close relationship between Hyndman and the Clarion group, the latter eschewed the class-war perspective of the former. Hyndman repeatedly reinforced the class-war approach, especially during the West End and Trafalgar Square demonstrations. Here he argued that, despite the brutality of the police during the 1887 demonstrations, they 'are no direct enemies of ours. They are men of the working class paid to do dirty work because they cannot get better work to do', and argued that 'this is a class-war indeed' (Hyndman 1) . Clarion socialism, however, divided society on economic and productive lines rather than class groupings. In Merrie England, Blatchford divides the population into producers and consumers, arguing that 'in this country the greatest share of the wealth goes to those who do nothing to produce it; that industrious men are generally poor, and rich men chiefly idle, the best and the most useful men are not the best paid nor the best rewarded' (18 March 1893 6). Thus, Clarion socialism perpetuated the older Chartist criticism of an aristocracy of wealth. This re-definition of the social structure in Merrie England is extended to a re-definition of criminality. On the subject of individualism, Blatchford asks his readers where it is beneficial for society to draw the line between legality and criminality. He poses the question '[a]re we to stop the men who infringe the freedom of others by aid of the machinery of capitalist monopoly? [...] we agree that it is right for society to protect itself against some scoundrels. We differ as to which scoundrels are to be restrained' (4 March 1893 8). An illustration of the capitalist as criminal is given in Blatchford's fiction.
Blatchford's protagonist in 'No. 66', a working-class man named William Homer, has two momentous encounters with capitalists; in the first instance he is the victim of the capitalist's power, and in the second he is a witness to it. But whereas Fay's capitalist is a member of the rich bourgeoisie, so Blatchford's capitalists maintain the Merrie England social division of producers and consumers. This classless division meant that the capitalist 'villains' of the novels were not simply representative of one social grouping. In 'No.66', the capitalists are of a similar social position to those they employ; William is apprenticed to an independent chainmaker named Black Jack and encounters the economic pressures of the small workforce of a Jewish sweater named Solomons. During his apprenticeship William is abused and robbed of his opportunity for intellectual stimulation and enjoyment. 'Day after day, and year after year, abuse and blows were showered on me so that I grew up silent and sullen and bitter. I had never been to school, I could neither read nor write, I had no companions, and no pleasures' (7 January 1893 2). Such treatment not only reiterated Merrie England's definition of criminality by robbing William of his labour, but he is also robbed of the pleasures of culture and learning. The importance of mental stimulation is addressed in Merrie England as Blatchford argues that '[t]he people need more than wages. They need leisure. They need culture. They need humane and rational amusement' (22 July 1893 2). Thus, William Homer's antipathy towards his capitalist employer, regardless of his class status, is based on both physical and mental oppression. Similarly, the actions of the sweater Solomons echo the arguments of the robbery of the worker by the capitalist employer. The economic pressures kept upon Solomons' employees took different forms depending on the form of employment. Those women employed to work on the premises 'were insulted, taunted, bullied, and brow beaten without mercy; cheated out of their hard-earned wages; forced by the sheer pressure of starvation to accept terms and endure infamies which it made my blood boil to think about' (25 March 1893 2). The constraints of capitalism are antipathetic to the freedom of choice argued to be engendered by competition. In Merrie England Blatchford rejects the claim that people had choice and the liberty to accept or reject offers of employment; from the perspective of an employer, Blatchford argues, '[y]ou must come to me and ask for work. If I refuse it you must starve. If I offer it you must take it at my price' (13 May 1893 2). For Clarion socialism, the choice under capitalism is to work or starve, and this constraint is used deliberately by Solomons. He imposes 'the bang' on his out-workers which 'consisted in the denial of work up to the threshold of starvation. By this means the unhappy women and girls were reduced to a state of abject dependence on the whims and the greed of the worst ruffian in all London' (25 March 1893 2). Thus, Blatchford's fiction personalises the constraints of capitalism, expanding and humanising the statements made in his didactic text.
Although Alex Thompson declared in his autobiography that '[n]one of us had studied Karl Marx' (A. Thompson 84) , the Clarion image of the capitalist as the thief of labour closely follows the arguments of Marx in Capital. Marx had previously re-constructed the pre-industrial opposition of rich and poor and had encompassed the Chartist re-alignment of capitalists with the idle rich as Blatchford had done in Merrie England. Similarly, Blatchford's interrogation of wealth and poverty bears a strong resemblance to the perspective taken by Marx. In Merrie England, Blatchford asks: 'Does not one man wax rich by making many poor -one man dwell in a palace by keeping many in hovels?' (26 August 1893 6). This perspective can be compared to Marx when he declared in Capital that 'the capitalist gets rich, not like the miser, in proportion to his personal labour and restricted consumption, but at the same rate as he squeezes out the labour-power of others, and enforces on the labourer abstinence from all life's enjoyments' (Marx 605) . The fictional depiction of this economic critique was addressed by Blatchford from the perspective of the worker in 'No.66', but in Fay's 'Strictly Proper' the same view is taken by the upper classes against the treatment of the workers by the bourgeois capitalist.
While the hero Armand is depicted as consistently sympathetic towards the treatment of the workers in Smudgebrook, Fay expands this sympathy to include other upper-class characters. Army officers Wragge and Famysh, friends of the illegitimate Lord St Osyth who had usurped Armand's rightful position, were called to direct the military suppression of the strike. The different attitudes between the upper class and the bourgeoisie are delineated in the response of Wragge and Famysh towards their role in quashing the workers. Their sympathy and humanity is depicted as originating in their social class: 'In this work of military coercion Wragge and Famysh were employed, much to their disgust, for they were not of the order of money-grubbers; and though soldiers, were very human' (16 September 1893 8). Although non-producers in the Merrie England division of society, the two upper-class men are shown to have a similar sympathy towards the capitalist's oppression of the workers to that of the hero, Armand.
The discussion between Wragge and Famysh focuses on the inequitable distribution of wealth between the workers and the capitalists, but there is also a measure of irony in their conversation. In Merrie England, Blatchford tackles what he sees as the hypocrisy of the capitalism of the Manchester School. He asks John Smith: 'You know the factory districts of Lancashire. I ask you is it not true that they are ugly, and dirty, and smoky, and disagreeable?' (18 March 1893 6) Moving his point along, Blatchford then goes on to ask whether John Smith would 'find the champions of the factory system despising nature, and beauty, and art and health -except in their speeches and lectures to you? No. You will find these people living as far from the factories as they can get' (18 March 1893 6). Fay similarly maintains this social division of domiciles in his Smudgebrook, as the town 'had grown and expanded until all the usual arbitrary distinctions of class had been formed' (6 May 1893 1). The workers live in the 'soot-covered and smoke-grimed' valley while the mansions of the capitalist stood 'further away, on the verge of the moors' (6 May 1893 1). Therefore, Wragge's comment, 'it's d____d hard lines on [the workers]. They've made this picturesque place and all it contains, and now they're asked to subsist on a starvation margin of wages' (16 September 1893 8), may be read as ironic depending on which way Wragge and Famysh were facing. Nevertheless, these officers are depicted as compassionate towards the struggle for existence by the workers. Their clearsightedness as to the cause of the workers' poverty is that they are 'accorded the privilege of participating in all the ills of manufacture, while the owners monopolise all the advantages' (16 September 1893 8). This sympathetic bond between the upper and lower classes is evidence of the adaptation of older political narratives within Clarion socialism.
Despite the Clarion's rejection of established political parties, new political narratives do not arise out of nowhere. Theorists of the linguistic turn have argued that the development of a new or emergent discourse has its origins in previous discourses. This historical perspective claims that, as language interacts with social reality, a re-formulation occurs over time and between different situations and conditions. Linguistic change is achieved through interpretation as, 'every meaning is created starting from a previous meaning and as a result of the interaction between previous meanings and new specific social situations, hitherto unencountered' (Cabrera 82) . This theory can explain the evidence of older political narratives within Clarion socialism. Fin de siécle British socialist politics generally selected, adopted, and modified discursive threads from both Tory and Liberal discourses in order to create the discrete socialist politics of the group. While this article isolates and scrutinises the relevant discursive strands adapted by Clarion socialism, it should not be read as an analysis of Tory or Liberal discourse per se. What is aimed at is a delineation of the particular discursive strands re-negotiated by Blatchford and the Clarion journalists, and an interrogation of the fictional illustration of these adap- 2 Despite his rejection of party politics, Blatchford admitted his Tory leanings in a letter to Clarion Alex Thompson, stating 'I was always a Tory Democrat' (qtd. in L. Thompson 230) . Lancashire Toryism has been described as promoting duties rather than rights, dividing society into upper and lower classes by removing the bourgeoisie from social groupings, re-negotiating aristocratic paternalism to include factory paternalism, and the embrace of bonhomie (Joyce, Work xxi, 296) . It is on the latter two of these Tory ideals that this article will focus with regard to Clarion socialism. David Roberts defines Victorian paternalism as being authoritarian, hierarchic, organic and pluralistic: an authoritarian hierarchy to separate the leaders and the led, an emphasis on 'society' and 'community' and a rejection of centralised government (9-10). As the term suggests, 'paternalism' was a fatherly government, punishing miscreants firmly and often severely, but also helping, supporting and guiding. According to Roberts, 'model paternalists had not only to rule and guide but also to help those in distress' (10). For Blatchford, the application of paternal guidance through the serialisation of Merrie England was to guide the British working classes towards socialism in order to alleviate their distress. Each serialisation was concluded with a message to Clarion readers to 'kindly assist me in my work by putting the papers containing this series of articles on "Merrie England" into the hands of those working men who do not believe in Socialism' (passim). Similarly, the opening article in the Clarion addressed the working-class John Smith with Blatchford's statement of guidance in social and political matters: 'I assert that the labour of the British people is not properly organised, nor wisely applied; and I undertake to show how it might and should be organised and applied, and what would be the results if it were organised and applied in accordance with my suggestions' (4 March 1893 8). Thus, he sets out his agenda in paternalist terms of leadership and guidance, and which is supported by regular suggestions throughout the serialisation of Merrie England for further reading, as he advises John Smith 'if you will read the following books for yourself, you will be in a better position to follow me in my future letters' (4 March 1893 8). This suggestion in the opening article is followed by a listing of three texts -Thoreau's Walden, John Hobson's Problems of Poverty, and H. de B. Gibbens' Industrial History of England -giving also the publisher's details and prices. Similar suggestions are periodically carried by the articles throughout its publication. The hierarchy in Blatchford's paternalism is one of intelligence and clearthinking. On the subject of competition, he asserts his superiority over his addressee by stating: 'You have fallen into the stupid error of supposing that competition is better than co-operation, partly because you have never seen anything but competition in practice, and partly because you have not very clear sight, nor very clear brains' (24 June 1893 6). So Blatchford positions himself as the clear-sighted guide, leading the British working classes to socialism. David Roberts states that '[p]aternalists were not reformers' (11), but Blatchford takes the paternalist stance of leadership in his political text in order to reverse the tradition of conservative paternalism and guide the workers to socialism.
Similarly, Fay's predominantly Tory-socialist novel reiterates the necessity of leadership. The hierarchical society of Victorian paternalists, according to David Roberts' definition, is illustrated by Fay through his aristocratic hero. Armand's superiority is consistently reiterated throughout the novel; he is introduced to the reader as 'a magnificent specimen of manhood ... he was every inch an athlete, his admirably proportioned frame displaying that rare admixture of litheness and power which marks the perfect man', as he saves the 'knavish, vicious and dissolute' illegitimate heir from a train crash (13 May 1893 1-2) . The working-class appreciation of Armand's physical superiority is depicted when he is chased by a mob trying to prevent him from taking part in a race. 'With a run of five short steps and a mighty spring he cleared the gap ... "Dammee," cried the leader, "if I follows him another inch. By gy, [sic] that's summat like. Lads, that's worth a cheer! We know which to back for the handicap now!" And a cheer was accordingly given, which Armand stopped and acknowledged with a graceful salutation' (10 June 1893 2). Bravery, physical prowess, and an innate superiority recognised by all classes are the hallmarks of Fay's paternal hero.
Patrick Joyce has noted the Lancashire workers' preference for leadership from the upper classes, and in Work, Society and Politics he quotes a Lancashire working man's view that '[w]orking men, however, liked to be surrounded by a higher station in life, and liked to work in harmony with them ... gentlemen in good position, had to lead and to say 'come on' to the led' (271). Fay re-narrated this perceived preference for upper-class leadership through the working-class character of Froggatt. Froggatt is originally antipathetic to Armand, but on witnessing his bravery in rescuing a woman from a fire, embraced the idea of patrician leadership and deferred to Armand's superiority. Froggatt states '[t]he men want a leader. We can't agree to one of our own sort [and Armand] is one of the best men as God ever put breath into' (24 June 1893). Thus, Fay's Tory socialism depicted the workers' appreciation of patrician guidance, which used sympathetically would free the workers from capitalist oppression.
The conclusion of 'Strictly Proper' revealed Armand as the lost heir of the local aristocratic landowner, and through his marriage to the industrial heiress, Honor Wostenholme, he initiates socialist change. The novel's end shows Armand and Honor transferring the factories to the workers, 'in order that the profits earned by the workers shall accrue to them on a pro rata scale' (11 November 1893 1), and establishing 'a socialistic community of husbandry and woodcraft' on the St Osyth land (25 November 1893 2). Fay's novel rejected the restoration of bourgeois order and intimated the beginnings of socialism in one geographical area without resorting to utopian fantasy. However, the motivation came from the political overlap of Tory-socialism. Armand's 'gift' of land and means of production positioned him as the guide and instigator of change, and his continued role as statesman was indicated as he informed the workers that he had 'placed at your command a considerable reserve fund' (11 November 1893 1), and he promised the rural labourers, that 'if requested, I will be your arbitrator' (25 November 1893 2). With the removal of the capitalist and landlord, and the reinstatement of the enlightened aristocrat, Fay re-iterated the radical conservatism of Hyndman by asserting the necessity of the enlightened ruling classes in achieving sympathetic social change. Hyndman believed in the 'true statesmanship' of an upper class that 'must recognise the duties of possession, enter more fully into the lives of the people, and introduce order to the disruptive commercial system' (Bevir 133) .
Similarly, Fay suggested that the aristocratic duty of noblesse oblige was the foundation of social stability, a perspective delineated through Wragge, who commented that '[i]t is reserved for these enlightened days of great commercial and manufacturing England to grind the faces of the poor, and do them to death by the slow torture of disease and famine' (16 September 1893 8). The decline of aristocratic paternalism and the rise of bourgeois individualism were blamed for the shift to economic gain, as 'unfortunately, the blue blood of England is getting elbowed out by the puddle-blooded manufacturing Plebian and the Jew usurer' (16 September 1893 8). This critique of the decline of paternalism and the rise of individualism echoes one of the opening arguments for Clarion socialism in Merrie England, where Blatchford states that '[t]he ideal of British Society to-day is the ideal of individual effort, or competition That is to say, every man for himself. Each citizen is to try as hard as he can to get for himself as much money as he can' (4 March 1893 8). Just as Hyndman asserted the duties of the upper classes to ensure a fairer system and Blatchford led the way to socialism for the muddle-headed John Smith, so Fay illustrates the necessity of an enlightened ruling class in the development of socialism. Fay's Tory-paternalism depicted Armand as the enlightened statesman and illustrated the patrician influence as an important step to independence. Fay depicted beneficial change originating in the upper classes, and the appreciation of this source of change by the workers. The mutual benefit of a neo-feudal social structure was shown to be prevented only by the growing power of economics and individualism under bourgeois capitalism.
Although the two novels in the triptych primarily focus on either of the two main political narratives, there is a certain amount of overlap. Blatchford's predominantly Liberal socialist text also briefly touched on the patrician responsibility for social change with the character of Mrs Armitage, who had briefly appeared earlier as the kindly employer of William's sister. The mechanism for the working-class hero, William Homer, and his family's democratic happy ending depended on their emigration and that was only achieved through patrician help. The Tory belief in the bond between the upper and lower classes is established through Mrs.
Armitage in nursing William back to health after his sister had died. 'They fed me, and nursed me, and clothed me, those kind people ... and when my poor sister was laid in the earth, I felt comforted by the assurance that the last years of her life had been made bright by love and tenderness' (21 January 1893 1). But Blatchford's depiction of Tory paternalism was not limited to the nursing of the sick. When William's health returned, the patrician character offered to find him employment in an attempt to mitigate his distress; an offer that illustrates David Roberts' assertion that paternalism was based on a moral rather than cash nexus, and where the patrician 'could tell the worthy from the unworthy' (11). Clarion paternalism was not looking for a simple redistribution of wealth from the rich to the poor, but reiterating the duties of each; the upper ranks to guide responsibly, the lower to work but without being plundered for profit.
The predominantly Liberal perspective of independence meant that the patrician figure of Mrs Armitage was not influential until the end. Just as Armand was both fundamental and instrumental in bringing about the socialistic communities in 'Strictly Proper', so 'No.66' similarly places the patrician as the catalyst for change. William, having fallen in love with a homeless girl, Carrie, on London Bridge, vows to help her and her sister Nan. On making this vow, his first instinct is to write to Mrs Armitage, as he 'felt sure [she] would help these poor girls' (25 March 1893 2). Although his Liberal independence led him to add that '[i]f not, I must' (25 March 1893 2), the overlap of Tory paternalism in Clarion socialism has William initially turn to the sympathetic upper class. Nor is he disappointed. The start of his new democratic life through emigration to Canada is only made possible by the support of Mrs Armitage, as she 'paid our passage to Quebec, lent us a hundred pounds, and we went out and made a new start in a new land' (1 April 1893 2). Without the aid of the patrician, neither William Homer nor the Smudgebrook workers could have broken free from capitalism.
The Tory political narrative constructed an English subjectivity of frankness and geniality; the image of the plainly-spoken, hearty John Bull represented the Tory ideal Englishman and the pleasures of bonhomie were set against Liberal Puritanism. Alex Thompson makes a virtue out of Blatchford's direct prose, noting his study of English vocabulary and claiming that this 'was the training which enabled him in the later Clarion days to write a pamphlet of some six thousand words addressed to the miners, with scarcely one word of more than two syllables' (53). Similarly, Tory connections with the butcher fraternity emphasised the centrality of good wholesome food, especially roast beef, in what Patrick Joyce terms 'the politics of beer and Britannia' (Work 292). In recreation and leisure the Tories outstripped the dour Liberals, and despite Blatchford's teetotalism and vegetarianism Merrie England endorsed the neces-sity of leisure. On the issue of adulterated food and drink, Blatchford stated: 'I am much inclined to think that a vegetarian diet is the best, and I am sure that alcoholic liquors are unnecessary. But this is by the way. If you do drink beer and spirits it would be better to have them pure' (1 April 1893 6). The division between the Clarion group and Keir Hardie has been acknowledged by Blatchford as based on the issue of alcohol. Hardie's temperance had been outraged by the presence of bars in SDF social clubs and Blatchford's introduction of him to Katherine Bruce Glasier in a public bar (L. . Alex Thompson reinforces the Clarion impression of the dour Hardie through his response to Thompson's suggestion that there should be more fun for their members. His comment that the Labour Party need not be a hard labour party was responded to by Hardie 'to the effect that the Labour Movement was too serious for frivolities, and the rebuke of his glance signified that jesting was not respectable' (98). Similarly, Blatchford criticised Hardie and the Labour Leader writers as 'Puritans, narrow, bigoted, puffed up with sour cant' while the Clarion group 'loved the humour and colour of the old English tradition' stating of the two groups 'we could never mix' (qtd. in L. Thompson 230) . The joy of conviviality is included in the novels, although predominantly through the Tory perspective of 'Strictly Proper'.
In Merrie England, Blatchford noted that capitalism was not only preventing the workers' improvement but was actively encouraging base pleasures. For Blatchford, capitalist society generated not only economic but cultural entrapment for the workers. He argues that under the capitalist system the drudgery of the worker means that '[h]e must have change and rest and pleasure' (29 July 1893 6), but this is limited to the public houses which reinforce the capitalist argument that the poor are so because of improvidence. Addressing the capitalist, Blatchford asks '[h]ave you provided [the workers with] abundance of pure and innocent recreation for their leisure and refreshment? You have not. But you grant a great many public-house licences, I notice' (29 July 1893 6). The link between the music hall and alcohol, though, did not preclude the former from being noted by Blatchford in his list of acceptable leisure pursuits under socialism. He stated in Merrie England that 'I would have public parks, public theatres, music halls, gymnasiums, football and cricket fields' (1 April 1893 6). While not removing the public house from working-class leisure pursuits, Clarion socialism would widen the choice.
Tory bonhomie is evident through Armand's enjoyment of the music halls and sports and was juxtaposed with the restrictive 'respectability' of the Smudgebrook bourgeoisie who believed that 'Godliness was next to Business [and] To smile was ... an indiscretion; to laugh a crime' (20 May 1893 1). Armand is shown in opposition to such forbidding rigidity towards leisure; he is athletic, as Fay himself was, and enjoys the pleasures of the music hall, as Fay did. Armand is confronted by his employer for attending the North Bar Music Hall, a place the Liberal middle-management deemed to be of 'questionable repute ' and 'uncultured company' (20 May 1893 1) . The link between the Tories and the music hall came through the Tory association with the drink trade as the teetotal movement in the Liberal party grew in influence. The boom period of the music halls in the 1880s meant that Liberals, teetotallers and temperance advocates attacked them with increasing vigour for their association with 'drinking, gambling, prostitution, crude chauvinism, and the absence of educational content' (Jones 232) . Armand defended the music hall as a place where '[t] here are lights and an entertainment, and cheery people' (20 May 1893 1), and thus reinforced the connection between Clarion socialism and Tory bonhomie through pleasure and leisure.
While Fay was known to Clarion readers as having a fondness for 'a tender Surrey capon and a bottle of burgundy' (A. Thompson 80), Blatchford's teetotalism did not affect his appreciation of the enjoyment of others, as Hardie's temperance did. All his life, Blatchford acknowledged the influence of army communality in the development of his socialism. In his autobiography, he claimed that with the Dublin Fusiliers 'I had begun a new education ... and my instructors were a handful of illiterate, dissolute, profane, and drunken soldiers' (100). In 'No.66' William Homer, despite having given his sister 'a promise that I would neither drink nor gamble' (7 January 1893 2), is amused by the licentiousness of his army comrades. On the day that the orders were given for William's company to be sent to war in the Crimea, his company is described as having 'a dissipated and rakish air, and showed tousled heads, blotchy faces, and bleary eyes in great profusion ... Andy White, very red in the face and sleepy in the eyes, was standing in the centre of the room with his busby on the wrong side' (18 February 1893 1). Despite not partaking, both Blatchford and his fictional hero appreciate the pleasures taken by the working classes in drinking, and again illustrate the Clarion embrace of Tory bonhomie.
In contrast to the revision of some of the older Tory narratives, Clarion socialism also included adapted strands of bourgeois Liberalism. William Homer's teetotalism is only part of this adaptation of Liberal narratives that complemented the Tory discourse running through the three texts. Liberalism promoted respectability, temperance, self-improvement, individualism over collectivism, and was often perceived as moralistic and overly intrusive by the workers towards to whom these narratives were directed. While Blatchford's own teetotalism was not enforced on others, Clarion socialism modified the Liberal ideals of self-improvement and individualism alongside Tory leadership and guidance. This apparent contradiction is the Clarion version of an earlier political paradox in Manchester noted by Patrick Joyce. He observed that Manchester factory owners distinguished between paternalism and patronage; the charity of patronage was rejected in favour of the apparent independence of the worker under factory paternalism. Joyce remarks that the 'conflicting versions of independence nevertheless had sufficient in common, in terms of the fabled, blunt self-reliance of the North, to enable the employers to shape their paternalism to their workers' sensitivities' (Work 137). In Clarion socialism, paternal guidance leads the worker to political and economic independence. Blatchford focused on individual responsibility for personal improvement and, as Chris Waters states, '[u] ltimately he believed that individual transformation was more important than social transformation' (59). To this end, Clarion socialism threaded the narrative of 'individual transformation' through what Patrick Joyce terms 'the romance of improvement' (Democratic Subjects 161-176). For the Manchester bourgeoisie, individual improvement was to be achieved through the improving qualities of science, industry, and trade, and a belief that 'knowledge itself [was] the key to society's and the person's ills' (Democratic Subjects 165). Rather than physical revolution, Blatchford looked to the collective improvement of individuals to bring the workers to socialism. The benefits of socialism were not limited to material comforts, but it 'would educate people. It would provide cheap and pure food. It would extend and elevate the means of study and amusement. It would foster literature and science and art' (10 June 1893 2). Arguments for the benefit of the educated individual also included national benefits, as Blatchford believed 'that there is no such thing as personal independence in human affairs. Man is a unit of society' (27 May 1893 6). He blended socialist collectivism with bourgeois self-culture for an individualism which was to be utilised for the improvement of the whole nation, and the national improvement would be founded on national independence from imported foodstuffs.
In a review of the founding ILP conference, Blatchford emphasised his strong views on the necessity of political independence. He stated: 'I believe [the fourth clause] to be imperatively necessary to the maintenance of the independence of the Party ... I think it is the duty of the Manchester regiment to impress upon others with all its power the value of Independence' (qtd. in L Thompson 95). But political independence was only part of Blatchford's socialism of self-reliance. He based his proposals for intensive farming in Britain on an article by the anarchist Prince Krapotkin [sic] , and argued that this would free the country from dependence on imported food. Krapotkin's calculations are used to demonstrate the capacity of the country to grow its own food, and the necessity of this is founded on Britain's island state and possible future wars.
Should a war break out, Blatchford argued, 'America need only close her ports to corn and cotton and we should be starved into surrender, and acceptance of her terms', thus 'if we destroy our agriculture we destroy our independence at a blow' (25 March 1893 5). The necessity of autonomy was reiterated in 'No. 66', as the novel illustrates individual selfdetermination in addition to Merrie England's national independence.
William's apprenticeship to a Midlands chain maker was given through the vocabulary of slavery as he stated that at 'fourteen ... I was bound, or rather sold for a gallon of beer, to a chain smith called Black Jack as an apprentice' (7 January 1893 2). The imagery of slavery constructed what Joyce has referred to as the 'narrative of independence , where the English idea of liberty was centred on the independence of the male head of the household. This was used by Bright and Cobden who 'fixed the 'yeoman' overtones of independence ... on the 'working' or 'industrious classes', especially the 'honourable' and 'independent' artisan' . There was nothing honourable about Blatchford's artisan, and Black Jack's tyranny over his workers motivated William to undergo a course of physical improvement. 'Every Saturday night I walked to a village a few miles away, where I was unknown, and took lessons in boxing from a groom who had been a pugilist ... A dozen times a day I pinched my wiry arms and thighs, and thought of the reckoning that Black Jack would be called to' (7 January 1893 2). William was pushed to his limit by capitalist oppression, and eventually 'I gave [Black Jack] the right straight in his teeth, with all the force of six years' training, and all the rage of six years' persecution behind it' (7 January 1893 2). Although the scene illustrated the Liberal narratives of improvement and independence in defeating capitalism, the use of violence to achieve this end did not suggest an embrace of revolutionary socialism. Rather, Liberal independence had also been couched in terms of force in the final instance. Joyce notes John Bright's willingness 'to reveal the iron fist within the velvet glove of improvement' and quotes Bright's 1866 Leeds speech in which he argued that '[i]t is not more immoral for the people to use force in the last resort, for the obtaining and securing of freedom than it is for the Government to use force to suppress and deny that freedom' (Democratic Subjects 199).
Similarly, William releases Carrie from the capitalist oppression of Solomons, the Jewish sweater, through 'the last resort' of violence. Carrie re-appears in his life as a co-worker at Solomons, and the sweater's treatment of her motivates William's violent repudiation. Having witnessed Solomons refusal to give Carrie work, William '[s]prang at him, knocked all the breath out of his body with one lunge, struck him several heavy blows in the face, seized him by the collar, dragged him into the centre of the floor and thrashed him with his own walking stick until my arm was tired' (25 March 1893 2). Thus, the violence against Black Jack and Solomons was justified by their immoral treatment of William and Carrie, and by William's moral goal of freedom and improvement.
Independence from capitalist oppression was the conclusion to 'No.66', as William, Carrie and her sister Nan emigrate to Canada for a life of rural independence and self-sufficiency. The struggles the characters experienced under capitalism could not make a happy ending if they were to be perpetually endured, and as Britain was fiercely capitalist the decision was that 'we three waifs should go together to Canada, and try to begin life afresh' (1 April 1893 2). There is only a brief glimpse of their happiness and democracy, but as Nan marries a judge and their son becomes a doctor, this suggests a social mobility in Canada which would be unachievable in Britain.
Just as 'No.66' focused primarily on the overlap of Liberal politics and socialism but included Tory paternalism as fundamental to the social change of the working classes, so Fay's primarily Tory-socialist novel encompassed the notion of independence in the achievement of socialism. As Armand handed over the factory to the workers, he emphasised the necessity of responsibility and individualism. He tells the workers that 'I think you will succeed, but do not be too sanguine. It lies entirely with yourselves', adding that success is reliant on their '[r]espect for every man's individuality' (11 November 1893 1). Similarly, the rural community are told 'that toil may go hand in hand with independence, refinement, dignity, and self-respect' now that they 'are an individualistic Labour Brotherhood, perfectly free and self-controlling' (25 November 1893 2). Fay's focus on Tory leadership through the intervention of the enlightened patrician in Clarion socialism, eventually led to proletarian independence. Thus, Blatchford and Fay incorporate both older political narratives in their fictional accounts of Clarion socialism, regardless of the dominant political perspective of the whole novel.
The novel as a genre has historically been linked to the rise and dominance of the bourgeoisie (Watt 48), a literary form alien to the ideology of socialism. Like the Chartists before them and female authors to come, socialists had to modify and adapt the novel for their own purposes (Haywood 3, Woolf 69). The internal strife of the bourgeois novel was resolved through the restoration of order, and the closure reaffirmed bourgeois society. The feature of socialist fiction noted by critics was its hybridity, rather than the development of a new genre. Ian Haywood comments that C. Allen Clarke's fiction was written in a 'populist vein, combining romance devices, melodrama, sentimentality and slapstick with reportage, social and political comment, and investigative journalism' (16). Similarly, David Vincent notes Blatchford's journalism in the Clarion made a 'genuine attempt to connect the news and the features to the preoccupations of the comment columns' (257). If we read Blatchford and Fay's fiction as part of a triptych on Clarion socialism with Merrie England, then the integration of journalism, political polemic and fiction must be appreciated as the epitome of socialist hybridity in serialised fiction. More important, though, is the depth the triptych gave to the articulation of Clarion socialism that was lost when the Merrie England serialisations were published in bound form.
NOTES

